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Abstract

This paper attempts to study two translations of
Shakespeare’s Othello by two distinguished Arab
translators: Gabra Ibrahim Gabra and Professor
Muhammad Enani. The study is going to investigate the
religious culture, of each translator, and its impact on
his translation. The major question addressed in the
paper is: How far did religion interfere with their
translations?  Sixty five passages from the two
translations were chosen with their original text for
study and criticism. Six tables were used to deal with
the topics of the study- language of oaths, secular
versus religious diction, intertextuality, religious culture
awareness and identicalness in both the translations.

Introduction

In Othello! , William Shakespeare (1564-1616)
introduces the dark Eastern Moroccan Othello as a
stranger who is hated by his friends and soldiers. He is
hated among white Westerners as a foreigner because
of his color, race, and previous religion; lago sees him
as a person who has no right to be given a position
higher than the position of a Venetian national. The
otherness of Othello —represented in his color, race,
and past religion (Islam)- is a segregation line that
discriminates against him in matters of work, love, and
marriage. Othello deals with a major issue in Europe at
the time it was written- the intermingling of Muslim
religion and culture with the West. Although Othello
was written a century after the Muslims were
conquered in Spain, there had been obvious aspects of

! It was written in1602-1603 and published in 1622.
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hostility within the play to Othello’s Moroccan origins
because of difference in religion and culture. The
hostility between the West and the East is also shown
in the conflict between Venice and the Turks; the
Christian Venetians want to protect Christendom from
the influence of the Muslim Turks, and ironically,
Moorish Othello is the soldier who is sent to accomplish
this mission. Even though, he is regarded as a person
who has no right to be promoted, no right to get married
to Desdemona, but is obliged to protect Venice and its
citizens against attacks from the Muslim Turks.

The tripartite discrimination against Othello may
be conceived in the English text of Shakespeare’s
work. When Othello is translated into Arabic, a lot of
problems arise. In the English text, the Venetian
community is equipped to hate foreigners who may
threaten their rights to key positions. But, pragmatically
speaking, they do welcome the services rendered by
these foreigners. In other words, foreigners, in Venice,
have to confine themselves to certain limits of
ambitions in work, love, and marriage.

Othello is a multicultural play that is supposed to
bridge the gap between Venetians — representatives of
the Western society- and the non-Westerners as
represented by Othello. Cultural values are formed by
environmental adaptations, historical factors, social and
economic evolution, and contact with other cultural
groups. Personal values are moulded by family and
childhood experiences, folklore of the culture, social
pressures including reward and punishment, religious
education, formal schooling. Multiculturalism of Othello
consists in the fact that it introduces a diversity of
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values. They are the oriental values of Othello
contrasted with the western values represented by lago
and the other Venetians. A translation of a work of this
sort has to help its readers in identifying the cultural
symbols such as rituals, religious icons, traditional
ceremonies and familial relationships in the Venetian
culture.

Unfortunately, the translator's job does not
include the process of interpreting the author’s ideas on
the basis of analysis of character development, point of
view, and features of plot, such as climax and
resolution. Readers expect a good translation to relate
literature to their own lives and to help them discover
their identity with the characters. They, also, expect the
translation to appreciate the elements of human nature
and the human condition common to all human kind.

In the case of Othello, in its English origin as well
as in its Arabic translations, these two expectations are
not verified. On the contrary, we are introduced to a
world that is segregated and separated by isles of salt.
In a multicultural text, the reader identifies with
characters though they may be culturally different from
him. These are not, at all, grasped in reading the
struggles of Othello neither as a person from a different
culture nor as a dominated or oppressed person. While
a multicultural text is supposed to inspire its readers to
seek out further learning and contact with people from
other cultures, we find that Othello is introduced as a
brutal criminal who kills the woman he adores over
mere personal doubt. Instead of bridging the gap
between the East and the West, we are challenged with
the fact that these are two parallel shapes of mind and
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there is never a way to get them together. The cultural
diversity is not introduced as a feature of a different
culture; it is introduced as the core and the essence of
the other’s culture: the other, Othello, is physically and
mentally alienated from Venice and the Venetians.

Statement of the Problem

On dealing with the two translations, of Othello,
into Arabic rendered by Gabra Ibrahim Gabra (1920-
1994) and Muhammad Enani (1939- ), it may be
observed that the religious culture of each one of them
has affected their individual translations. Gabra
introduced an Arabic text that entertains a lot of
Christian traits and elements that are mainly related
and included in the Shakespearean text. Enani
produced a translation that has a lot of Islamic linguistic
traits which may be attributed to intertextuality with the
Quranic verses. The study will be concerned with
showing examples of the religious influence on their
translations of Othello.

Criticism and Analysis of the Two Translations

This paper proposes that the two different
translations of Othello are affected mainly by the
religious background, culture, and rhetoric of each
translator. Gabra, as an Arab Christian, seems to be
quite keen to keep the Christian religious diction as it is,
while Enani, as an Arab Muslim, seemingly attempts -
now and then- not only to arabize his Othello, but also
to Islamize it. On many occasions, Gabra gave the
Arabic text its Christian spirit and milieu by using the
Shakespearean words, terms, and phrases as they are.
He may be obliged to do so out of being honest and

dedicated to the original text regardless of its reception
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- by the Arab reading public whose majority is Muslim.
On the contrary, Enani seems to be more capable of
incorporating his reading public in the reception of his
text. His Islamic background and his ability to write
poetry rendered his text to be more Muslim than
Gabra’s. A lot of intertextuality, twenty examples as
shown in Table 3, is found.

Sixty five passages are chosen from Othello with
their two Arabic translations of Gabra and Enani for
analysis and criticism. The study will investigate the
following issues: oaths in Othello and their two
translations into Arabic (Table 1- 13 examples are
given), Muslim diction versus Christian diction in
Othello (Table 2 — 32 examples), intertextuality (Table
3- 23 examples-requoted from Table 2), religious terms
kept as they are in both translations (Table 4- 7
examples), Christian versus Muslim awareness (Table
5 — 3 examples) and identicalness in both translations
(Table 6 - 10 examples).

A. Oaths in Othello and their two translations
into Arabic

Through history, kings, presidents, premiers and
ministers have been taking oaths as they are sworn in.
Eye-witnesses, at law-courts, are asked to swear their
hearts and souls to say the truth and nothing but the
truth. Army and police officers, doctors, judges and
lawyers begin their life career by reading out an oath in
presence of their leaders. Men and women swear, in
different ways, on their Holy Books or any other
valuable things to give support and credibility to what
they say or assume to be true. “At the time of Jesus in
the 1st century, oaths were often misused and, for that
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reason, were often rebuked in early Christianity. In
Islam, a Muslim may make a gasam ‘oath’, in which he
swears, for example, upon his life, soul, honour, or
faith. Because the gasam is primarily a pledge to God,
a false oath is considered a danger to one’s soul"
(Britannica).

In Othello, we come across a number of soldiers
and they are well known for swearing their honor, their
pride, to God and even to the life of their great leaders.
Table 1 shows thirteen instances in which oaths are
taken in Othello. The two translations are included in
two separate columns under each translator's name:
Gabra and Enani. Thirteen structures of oaths are
used for criticism and analysis. Although Gabra gave
six translations which entertained Christian elements: '
'Sbhlood zwwll 234", ' 'Zounds zell 752" two times, 'By
the mass o+l 5, 'Heaven is my judge Glo sbeud) sl
'‘By heaven s 35 ¥ ') he was well aware of the
Muslim environment of the recipients. Therefore, he
used six additional typical forms of Muslim oaths:
'Certes 4ll; .Y (Enani translated it as ' sty ) |
Forsooth' 4!l 5 ", 'By heaven 4l :Lil' (Enani translated
itas "W ookl ) 'By Janus Al ¥' and ' 'O, fie upon
thee, slanderer Jsl L msa 4lly; JY which Enani
translated as '158S Ll s 13 & 41 o) ' If thou dost o) 4l
<l (the original is not an oath, therefore Enani
translated it as '«l=¢ o'). This indicates that Gabra has
tried to accommodate his first six oaths with the
Christian culture of the original Shakespearean text by
finding Christian equivalents to them in Arabic. In the
other six examples, he introduced common Muslim
forms, which agree with the culture of the majority of his
readers. One example was translated, almost
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identically, by Gabra and Enani: 'Lechery, by this hand
ull o328 3a 5 )58 JY (Gabra) while Enani translated it as
o e Gag Ll pse CilS

On the other hand, Enani gave five Muslim
equivalents to his oaths, ignored one which Gabra took
for an oath 'lf thou dost ' and agreed with Gabra in one
form. Enani gave Muslim equivalents for the following
oaths: 'Sblood s>, G L Heaven is my judge
Al 2¢3Y 5, ‘Zounds AL Laud, 'Zounds eus\ ‘By Janus 4L L
I(esils) =5 [Cnens &I By heaven ‘i gy G
Enani introduced one oath which is accepted in both
Christian and Muslim contexts: 'By the mass Stk Laud',
One more was completely ignored: ' Forsooth'.

We may conclude that the religious culture of
Gabra and Enani has interfered with their translations
of the oaths. Each one of them shaped them in the way
that may seem adoptable and welcomed by their
readers. But the study tends to conclude that Enani
was in many instances more accurate than Gabra. The
reception of a translation by the audience, or
“readership” as Mona Baker puts it in her argument on
ideology and translation (108-9), is likely to be
responsible for its success. But, it is quite difficult to
measure reception unless there are reliable statistics
made by professional centers for measuring polls.
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TABLE 1: Translation of Oaths by Gabra and
Enani (13 Examples)

Original Oath Gabra's Enani's
Wording Translation Translation
IAGO 'Sblood, |ads iy 8L | Nal Srandy oli) acd

but you will not | u=b 3 (sl

hear me:(l, i, 1) slay)

|.5)

IAGO In | daPa lray 18l | A Al G Laud
personal  suit (a¥) Bag bl | Alag ad di ey
to make me his cuaially
lieutenant,

Off-capp'd to

him: and, by

the faith of

man, (I, i, [.10)

IAGO And, in Ll B8l cilaal) Aglgd g
conclusion, bay Ao an| s (e gl
Nonsuits my AT S el R
mediators; for, Alllg| At paslaty g8
'Certes,' says | &bl cidl o G | Jaulal) Guad (e gl

he, AT P\ 1" Uil
(1,1, 11.15-16)

IAGO And what Jay SOMS o) s Crag
was he? N o Gagifl| (g luall b ala
Forsooth, a | allua Jay lllg o) Lt ol
great Jila

arithmetician,

(1,1, 11.18-19)

RODERIGO JASA gz g g, | L ok dlaa Ui L
By heaven, ||z (14 slil)| 4 ¢)slll Jaai chgud -
rather  would daPla oA
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Original Oath Gabra's Enani's
Wording Translation Translation

have been his
hangman.
(1, i, 1. 30)
IAGO: Heaven | slewdl agdily :68ly| Ga¥ of 4lll 238N
is my judge, Lo dnil U e | qalgeli Vg 8 B
not | for love gy
and duty,

(1,1, 1. 60)

IAGO: 'Zounds, |z 3 #U 1y ALL Lacd
sir, you're Al b cqpall | g clibiaa ) |ladlly
robb'd; for ol e 1 gagd J a8
shame, put on ETPY
your gown;

(1,i,1. 88)

IAGO: 'Zounds, | el zss29 158U O Y sy i) o

sir, you are one
of those that

p 0o (sl
1) Al daad oy gazad

Bale (o (gl )
OMasid) ablgs ol call)

will not ALy el aa sl Lgis
serve God, if

the devil bid

you. (I, 1, 1.

110)

IAGO: By Y ally ¥ gl 53] AL Cacd 138
Janus, | think A agdl quual SN [
no. (I, ii, Il. 34) loasila)
IAGO If thou cclad o Alllg 1 g8l | dlal b culad o) 1 saly
dost, | shall N1 Baay Tl dlaf o8 Lol 13lad gl ey
never love thee TSR ALy el
after. Why,

thou silly
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Original Oath Gabra's Enani's
Wording Translation Translation

gentleman!

(1, iii, 1. 308)
O, fie upon maadlllydy g8l Ulblaaida ol gy
thee, Js8 L 1 53Ls
slanderer! (Il, i,
|. 115)
Lechery, by o
this hand; ... Ga s i L] Gay.lsad cilk g
(11, i, 1. 260) | EALIPRYY loda ey
By the mass, adb ¢ Guladlly 8l adb B Sy Laud
'tis Il Izl
morning...(ll,
iii, 1. 350)
By heaven, (IV, | @y ¥ : 4Adgaaa Ola) Baag DS
i, I. 82) J Ry

B. Secular Diction Versus Religious Diction

Table 2 includes thirty-two instances from the two
translations of Othello by Gabra and Enani. This
section of the study attempts to investigate the cultural
approach according to which every individual translator
dealt with the original quotations: Did they give secular
or religious equivalents on translating into Arabic?

It may be observed that Gabra, in almost all of the
twenty three re-quotations in Table 3, has introduced
either pure secular or Christian translations while Enani
gave religious translations for the same words or
structures. These translations may render Enani’'s text
as if it were written originally by a Muslim writer. The
term secular may be defined as “of or relating to the

- 1362 -




worldly or temporal / not overtly or specifically religious
/ not ecclesiastical or clerical’ (Merriam-Webster
Dictionary). As for the word religious, it can be defined
as ‘“relating to or manifesting faithful devotion to an
acknowledged ultimate reality or deity / of, relating to,

or devoted to religious beliefs or observances” (Ibid.).

TABLE 2: Secular versus Religious (32

Examples)

Original Wording | Gabra's Enani's Translation
Translation

OTHELLO: Most | ds Al didly e o

humbly therefore | aSiblul glually pdlsi | &2l JS aSsal) oY)

bending to your
state,

| crave fit
disposition for my
wife. (1, iii, Il. 236-
237)

Lide L afia ga
(i

?Salldz\im."‘g
Loy (Alda daliaf La alae)

DESDEMONA:
The rites for
which | love him
are bereft me, (I,
iii, Il. 257)

e)ai uﬁ@ 140 gad jud

LGJA‘ G0 A @saal)
Al

Gl 058 guald
Gpal L e ek
o Ja )

IAGO Let us be
conjunctive in our
revenge against
him: if thou canst
cuckold him, thou
dost thyself a
pleasure, me a
sport. (I, iii, II.
367-9)

b e L gy
|38 A LialiL)

Lo Al oS 5 o) caadaiad
s 5 Sudilata ciaa gl

K

cAda U & Callaiit
Al undi Gabiiu) b
Ul Edia godlidl e s
EXTVARNEY

... | hate the Moor:
And it is thought
abroad, that 'twixt
my sheets

(oAl 0 81 (I 2
O Adl el o e a8l
g 5

Tl ol Jal) & o Si
b Ja )l of adlad) pland
loshy &8 A
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http://www.merriam-webster.com/dictionary/secular

Original Wording

Gabra's
Translation

Enani's Translation

He has done my
office ...

(1, iii, ll. 383-5)

lago is most Jan Gl B4 ke | Al B Gual (sab)
honest. Lo AT aaY

(11, iii, 1. 188-189)

My boat sails JaBued ) sl | ) B Sall Gl
freely, ...

(I, iii, 1. 55)

... Well, God's el (g8 Ald :ganls | Al

above all; and c AR Gy il by | Galllly peal) (g4
there be souls RE YT g ol g SOl A ol b
must be saved, ad (il

and there be lasaall &

souls must not be

saved. (Il iii, Il. 89-

90)

...virtuous 45 gand J : gauilS | daand) Lala (e
Desdemona PARAT]

(111, 1. 34)

Give me Gaas o pmsd O 2 gauils o ‘
advantage of 52 P S P P
some brief SA e Dganniaga | (Msa2)Y) ‘
discourse 1 se Gaas Lol s

With Desdemona
alone.
(111, i, 11. 51-2)

That he would Mesnia g2 1984 | Jia ey 9 Jualy S )
steal away so poas Ld A o

guilty-like, (111, iii,

. 40)

If I have any Ay o) Adgadipd [ 13 15500 dal Ga &g 1)
grace or power to |« Sl 54 of dile | ASWAN e Ji5 S
move you, Al dspad S| ldde oY) pheal Lgd

His present Adallaal

reconciliation
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Original Wording | Gabra's Enani's Translation
Translation

take; (111, iii, Il. 46-

47)

... but in a man Jasdl G Wl idske | 1Y) Ghia B Al

that's just ... (11, pasiisall

iii, 1. 126)

Keep leets and Gluda b roab | Jalill 4d cilualal) B3

law-days and in | okl Aasaalls 3 £ 9l

session sit 04 g e cBli Jga ol (A alsa¥) jual
With meditations $labad)

lawful? (111, iii, Il

140-41)

... cuckold lives | o3V ol Tamw 1 8L | Abay palyg (my Ci gl
in bliss ... (111, iii, |. | gl

168)

In Venice they do
let heaven see the

Adaid) B pluillh ;o
A O slawdl e

Wl A eV ()
Lelila o 3 al)

pranks YY) 2 g p1aall ol Y B
They dare not O o Cumas ¥ LA |10 gy

show their RYENR S| AVEIgN

husbands; ...

(111, iii, 1. 203-204)

'Tis destiny gla lile i€ a8 s duae | UGigaa oy eSi oo /a8l Jad 48
unshunnable, like | 3 s a0

death:

Even then this
forked plague is
fated to us ...
(111, iii, Il. 275-276)

Villain, be sure
thou prove my
love a whore,

G U g by ke
PN TR
1o

1A 9 L adl  dabe
PP TTVEN R ¥ g |
15 e, Ui

(11, iii, I. 360)
See Cassio wipe | 483 g sulS 152l | 43 agd Adad s
his beard A

with. (111, iii, I.
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Original Wording

Gabra's

Enani's Translation

Translation
440)
Let him QsSi gy 18 | J% lnhe oSl gy
command, Aaid g | gia e Aol FEEY) 9 Calalatt)

And to obey shall
be in me remorse,

2 Leada 5a¥) (0 Laga

?JJ O slg Ada deisy
Telaal) iy

What bloody

business

ever. (111, iii, I. 468-

470)

So they do dady ¥ oal L gl | AW i) e Laaal )
nothing, 'tis a Jsdha ) 4 Lk didh 5 gin g8

venial slip: (IV, i, I.

9)

A most unhappy | owly D& lganje | il sy akady
one: | would do SN Jad) ol gagy e | o caadiad g 1AL
much ¢ Lagdy pllal S I ol <l lial

To atone them,

(V, i, Il. 220-221)

Your wife, my L eliag] Adgan e | Alda | lia gy AN Y sa
lord; your true dddlall ding) . Y | ldaliaddy

And loyal wife. 4

(I, ii, Il. 34-35)

...and you might | o) deyms dly Ll | cpbaiad La gl Ly
guickly make it 4gaaual | 4o pdcil)

right. (IV, iii, I. 81)

e

Not to pick bad
from bad, ... (IV, iii,
. 105)

e guad) JAT DB rdd gad o
c;}uﬂ.}

BEABRIIFHIEN

Quick, quick; fear |¥lgml ¢ gl 168 g ol Wl Y 1 gl
nothing; ... (V, i, . NETR W EY [PETES

4)

Yet I'll not shed diuf o Aty ke | hbaal) g o o

her blood; ... (V,ii, | « W=

.4)

Nay, if you
strive—

CadlS ol da gl e

Gaala o S
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Original Wording | Gabra's Enani's Translation
Translation

(V,ii,1.81)

She false with CgaulS pa ALA  illia) | A) B (gauls) o) Al

Cassio!--did you ¢

say with Cassio?

(V. ii, 1. 183)

Do you go back | fle @ sisl :Juee 8 38 (B Cuali B &) 5

dismay'd?

v, ii, 1. 272)

Fall'n in the 2 g Bl gChgagl | Al Jila B Caly o

practice of a Cpadl) 2aal) 13 0280 G AL e a3

damned slave,

What shall be

said to thee? (v, ii,

II. 295-6)

That there he AUa ddala Al rgauls | B B4 A A4S JBg

dropp'd it for a dudi b lad dudi b dalal

special purpose | .M 4g sy

Which wrought to

his desire. (V, ii, Il.

326-7)

Your power and Cro dajad L) pgGhgagl | lithle die Us i adt

your command is | «3audll g dald) 3Ll cualag

taken off, ...

(v, i, II. 336)

This comparison of the two translations may lead us
to the argument on domestication and foreignization as
two major translation strategies introduced by the
American translation theorist L. Venuti in his book The
Translator Invisibility (1995). “Generally speaking,
domestication designates the type of translation in
which a transparent, fluent style is adopted to minimize
the strangeness of the foreign text for target language
readers, while foreignization means a target text is
produced which deliberately breaks target conventions
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by retaining something of the foreignness of the
original” (Yang ). In the light of these definitions of
domestication and foreignization, we may find out that
Gabra’s translation did not achieve a lot of
domestication of the Shakespearean text into Arabic.
His text, in many aspects, remains alien to the Arab
readers though written in Arabic. It may be acceptable
to say that Gabra has used foreignization effectively to
translate cultural elements of the foreign text regardless
of accepting them by the Arab readers. He was very
honest to the culture of the source language (SL) text.
In Enani’s translation, domestication is more frequently
employed. It is the dominating translation strategy
which he adopts while translating Othello into Arabic.
This may be seen as “assimilation of the source text to
the target culture” (Baker: 108). Also, Enani could be
seen as a follower of Kokhovskii, the Russian theorist
“‘who claims a translation as his own work because the
simple fact of putting words into another language has
given it a ‘new colouring™ (Ibid.).

Table 3 incorporates the Quranic verses that are
responsible for the intertextuality with both Gabra’s and
Enani’s translations which took place in two examples
only. In Enani’s translation, there are 20 cases of
intertextuality with the Quranic verses.

On studying the equivalents given by Gabra, in
Tables 2 and 3, it is found that out of 32 examples, only
2 translations by Gabra intertextualize with the Quranic
verses: a whore = which intertextualizes with " <al |

"y el CulS Lay ogu el Aol S L g5 "O sister of
Harun 'Aaron’! Your father was not a man who used to
commit adultery, nor your mother was unchaste
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woman" (Alhilali and Khan: 405) and "Yet I'll not shed
her blood" - "¢ il (" which recalls the verse UGl Y5
"Lelay & Kald Y 288w "And remember when We took your
covenant: shed not the blood of your people” (lbid.: 17).
The other 30 examples may be read as secular or as
much Christian as included in Shakespeare’s text
without any religious culture interference.

On the other hand, in Enani’'s translation, there
are 20 (Table 3) structures that intertextualize with the
Quranic verses. Gabra translated 'my wife' as ' iy’
while Enani translated it as ' A", This intertextualizes
with "asilii dsa " — "the wives of your sons" (Ibid.: 110).
The same principle was implemented on translating '
your true /And loyal wife' — ialie 45 4lds ' while Gabra
translated it as ' 4uY) ALl ¢biag)y . "Their husbands'
was translated as 'oexls)' (Gabra) while Enani
translated it as "Wi~' which is not a Quranic equivalent
but agrees with the Muslim jurisdiction vocabulary.

In his argument on intertextuality, M. H. Abrams
states that Julia Kristeva (1941- ) has made this term
popular. It is used to “signify the multiple ways in which
any one literary text is inseparably inter-involved with
other texts, whether by its open or covert citations and
allusions, or its assimilation of the formal and
substantive features of an earlier text or texts, or simply
by its participation in the common stock of linguistic and
literary conventions and procedures that are ‘always
ready’ in place and constitute the discourses in which
we are born” (285). According to this definition, Holy
books are of those sources that take part in the shaping
of our culture and ‘constitute the discourses in which
we are born’. There is no doubt that the Quranic verses
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do intermingle with Arabic culture and traditions.
Moreover, they are the source of Arabic as a language
and the only canonization —linguistically speaking- to
accept new words or refuse them. Many Arab speakers
find themselves in a position to intermingle Quranic
verses or even words, ‘citations and allusions’ that are
related to the Quran or simply to assimilate them in new
versions of language structures. In this paper,
intertextuality is detected in many structures in the
translations of both Gabra and Enani.

In fourteen examples, intertextuality with the
Quranic verses in the translation of Enani resulted in
promoting the language register from a common one to
an uncommon, or rather from unpoetical to poetical.

e 'rites' is translated as 'Gssl' while Enani
translated it as '»l=&'., The Quranic verse that
intertextualizes with this word is revealed to the
Muslims practicing pilgrimage (hajj) and visiting
the Holy Kaaba (omrah) while the original
Shakespearean text is dealing with the rights of
husbands and wives.

e Another promotion takes place when
Desdemona talks to Othello begging him to
forgive one of his men 'If | have grace and power
to move you/His present reconciliation take'. It is
translated as ' 4c s Ji «ld il 58 5 elle Al
Aalladd W' by Gabra. Enani gave a translation
which was quite religious ' el e & S
4c ~uald' Table 3 included two verses from the
Quran that intertextualize with the meaning given
by Enani: both are related to the will of God as
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related to reconciliation and forgiving His
worshippers.

In the same way, 'but in man that's just' is
translated as '))Y Ghi & 4<', This translation
intertextualizes with a verse in the Quran in
which God promised Eden for kind-hearted
worshippers while Gabra simply translated it as
'aiindl Ja I That  agrees with the status of a
good statesman.

Promotion is found in translating ‘with
meditation: "3l 58 B WSV (Enani) that is
related to God's rules and regulations as related
to his worshippers. Gabra translated it as ' Js~
de 5 yie <O Which is secular.

‘To atone them' meaning to reconcile two
persons with each other is translated as ' <3 zlal
o' (Enani) is affected by the Quranic verse:
"The believers are nothing else than brothers. So
make reconciliation between your brothers, "
(Ibid.: 699). The original situation concerns the
reconciliation between any two common people
who may not be ‘'believers’ in God. This
promotion was un-needed. Gabra was more
realistic when he translated it as "wew zhal S,
Had Shakespeare written ‘fear nothing in an
epic, Enani's translation of this structure ¢ s ULy
daa a8 Y would have been the best as it
intertextualized with the Quranic verse "Moses
conceived fear in himself* (lbid.: 419) where
God spoke with Moses describing the latter's fear
on meeting the pharaoh and his followers. But,
as long as it is in a tragedy of common human
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beings, Gabra's translation looks more pragmatic
and secular: s caasy',

The 'damned slave' is a description of Othello
given by Lodovico and translated as ‘sl 2
(Enani). It is a reminder of the Quranic
description of Alwaleed Ibn Almugheerah —one of
the opponents to the Prophet Muhammad: " Jic
~5) &y am™ — ["cruel, and moreover base born (of
illegitimate birth)] (Ibid.: 775). This is a promotion
for an ordinary person who is nothing but a
'‘damned slave' and here Gabra's translation ' 1!
o=l may be appropriate. Luckily enough, no
allegations of racism will be brought against
Enani because of his excellent translation, but
Shakespeare and Gabra will not survive the
accusation of racism and color bar in particular.
Another example of register promotion is found in
the translation of "your power and command is
taken off": saldlly dlaludl (e ¢l a3 W' (Gabra), which
is quite secular and is rendered by Enani as '
8Ll Cuaia y lillale elie Ue 3, |n its first part e ' —in
Enani's translation- "is taken off* is quite
religious. It is affected by the Quranic verse: ['My
wealth has not availed me. My power and (and
arguments to defend myself) have gone from
me"] (Ibid.: 781).

' 'twixt my sheets/He has done my office' is
translated by Gabra as ‘i ol i858 o' | while
Enani rendered it as " ks 814 & = which
intertextualizes with the Quranic story of Zaid —
one of the servants of Prophet Muhammad who
divorced his wife to marry her to the Prophet: " L
by L u) =" — ['So when Zaid had

- 1372 -



accomplished his desire from her (i.e. divorced
her), We gave her to you in marriage, ..."] (Ibid.:
566). The two situations are strikingly
paradoxical: the Shakespearean scene is
describing sheer adultery, the other is teaching
morality in a certain context.

The same promotion is indicated on translating
"My boat sails freely": 'adl & &l which reminds
of the story of Moses' mother when God ordered
her to throw him into the river: ["Put him (the
child) into the Tabut (box or case or a chest) and
put it into the river (Nile); ..."] (Ibid.: 416-7).
Contrary to this, Gabra's translation is quite
secular: s )55 o~

There is another instance that intertextualizes
with Moses in the Quran: 'his beard' is translated
into '<isl" (Enani) while Gabra rendered it as "Y',
Enani's word is very religious and Gabra's is not.
Moreover, Enani's translation reminds the reader
of the of Moses and his brother in the Quran:
["He Harun (Aaron) said: O son of my mother,
Seize (me) not by my beard, nor by my head"]
(Ibid.: 423).

Enani's approach of promoting the language
register succeeded much more than Gabra's in
translating the following structure: 'There be
souls must saved, and there be souls must not
be saved'. While Gabra translated it as ' ol <llia
BVl Gy oy (NSl ', Enani translated it as
'aaall 8 aa iy sal aa Al Enani's translation
recalls the Quranic verse; " slaill I Sseal L sl

4l W Guexis "= "And O my people! How is it that
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| call you to salvation while you call me to the
Fire?" (Ibid. 636).

e Enani translated 'if you strive' as '@als 4 A<
which intertextualizes with the Quranic verse
"ol 5 oS oy | sa8ls 5" — "and strive hard with your
wealth and your lives" (Ibid.: 251) while Gabra
rendered it as ‘©=dS J A’ Jihad is a typical
debatable meaning that has brought a lot of
violence and terror in the Muslim world recently.

e On translating 'bloody business’, we have two
translations: Enani's '»3 it and Gabra's ' Leis
~Al'. This retrieves the Quranic verse " Lal 3
aSiley (o sSaud Y oS8EL" — ["And (remember) when we
took your covenant (saying), shed not the blood
of your (people), ..."] (Ibid.: 17). The Quranic
scene is holy while the Shakespearean one is
earthly. Therefore, Gabra's secular translation
appears to be more appropriate.

Enani's great translation, which adopted promotion
of Shakespeare's language register and the
intertextuality with the Quran, has targeted the Arab
reading public. Gabra translated the same structures as
they were written by Shakespeare for his non-Arab
audience.
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Table 3: Intertextuality (20 Examples)

Gabra's Translation

Enani's Translation

Original Wordin | Intertextualit | Wordin | Intertextuality
Wording g y Quranic g Quranic verses
verses
my wife 28 s | Al g "
"a&al ¢ cpdll
(23 zeludl)
Rites asial) Aad | aBey g G
Oa Ll ALl el
"o sl X
(32 : g)
cuckold him | 4S5 gty —
U8 Ao e
'twixt my O B b | ey b Lali"
sheets (A s "y
He has done @4 lo_ky (37:<15aY)
my office ... (A
My boat > Sbe | Al A adlaem
sails freely, | f.9) S sall (39 :4k)
Ja sl (8
there be | duay s ol | J Loa@ L"
souls must | qas (il secsal | 3R D) Akl
be saved, | s« i ad cpdll | ey
and there be | v il o (41 : 88) "
souls must | .&aY Jasaal)
not be
saved.
steal away | g4 G fLoAl A e
SO guilty- | Sewuda Sdudy | "EGY e
like a2 Jia an (2: i)
o o
L2
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Gabra's Translation

Enani's Translation

Original Wordin | Intertextualit | Wordin | Intertextuality
Wording g y Quranic g Quranic verses
verses
grace or dlle d)a i) | addy ‘54:\ 1 UA
power to 558 e g | Ay ) bdis
move you, lan FISERAT (255 0 )
His present cld il Lgd | (a ?S.ab.a\ Lag"
reconciliatio Jaii laie oY) | &l L w..
n take; 4s gud oo sy Ak
sl (30: s o9ddl)" 158
JAdatlaal
but in a| el St [ Y o
man that's| JaJ Ghis | (82: ki) "and
just ... aial) BB
Wlth (.SJA == gﬁ elSA‘f\ ——
meditations i ol
lawful? fAs g pa £1alalf
their el o) Lelda —
husbands
awhore (A Le Gl gsi Wl osale
I el & ga) S
CilS Lag & g
ﬁ).«) "l Sl
(28:
his beard 438) aial | AMEY A GG o8
(94 :4k) " AL,
bloody Leada E I, é.se.u.a.« GAa] 4\,"
business ol Ioladll | "alplay (680G
(84 :» Ad)
they do| Yaht Laaal @) | ABbad Gauy (3"
nothing Lad Jady s reladll) ") )
) i) (112
AN
To atone rllal S il glual | G giasall / L)
them Lagin T ol O ‘JALAH aga
A.U\ is&y akizal
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Gabra's Translation

Enani's Translation

Original Wordin | Intertextualit | Wordin | Intertextuality
Wording g y Quranic g Quranic verses
verses
(10:21_2adl)
your true lia g Lhydlda | Al At
And loyal ddslal) lualia | (e )
wife 4 2 5 L) "2 B
(23
Not to pick A M YA | el Gl Le cainy gt
bad from & gaud) SA) i | "ale 4
bad 5 geally o (361515
fear nothing | «&&iy Wl Y | " Adi B gld
L 55 " gusa ABA
S (67:4%)
Yet I'll not diad of | Uy ) el gl -
shed her ¢ g PR Ld
blood Makelay (i RELG
(84 :084)
if you strive | A --- S Al aly |sialas"
caadlg Gaala "alusil g
(41:4250)
damned Ll - i gl Maxi) clld ey ‘_Ss:
slave | (=l asi (13:a180)"
Your power | &aad i - Al S T
and your oY) dic e ji | Jo dlh Jadla
command is | 4l EHIAM "LUale,
taken off «Balidll g cuaiag (29-28:43a)
salal)
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C. Religious Terms Are Kept as they Are in
Both Translations

Table 4 includes seven examples of seven
translations that maintained the religious culture of the
original text of Shakespeare. Gabra translated them as
they are except for one example: 'Are you fast
married?'- 'fle )& <3 Ja' which shows the influence of
Muslim culture on Gabra. Enani, as well, flavored it with
a Muslim equivalent; '$3= <lil 3 cuie &) i,

The other six examples are a little changed in the
translation of Enani: 'O Heaven' — "<’ (Gabra), '
I’ (Enani); 'that heaven had made her such a man' —
e Sla Ledlaa slaud) of S (Gabra), ' Wik gl oS of
ste Sa ' (Enani); 'As hell's from heaven' —' (e asall 1 g
sl (Gabra), 'Jiw gasasl (ugaj e kil Ji' (Enani);
'sport for Jove' — "sisa s &I (Gabra), ' ¢ g @b
<L Y (Enani) and 'Had it pleased heaven' — ' daie )i
sl (Gabra), ‘s of S,
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TABLE 4: Religious Terms Are Kept as they Are in

Both Translations

(7 Examples)

Original Wording Gabra's Enani's
Translation Translation

BRABANTIO: O heaven! g:—twme reiill e | s Al Al

How got she out? O Alally foa i @S| oA s ) faa A

treason of the blood! (I, i, laall al)

[.170)

IAGO:I did full hard doal) Sy EL| B ke d)

forbear him. But, | pray
you, Sir,

Are you fast married?
(1,1i,11. 10-11)

} L
flopd Cag 3 Ja

Ilaa Sl1d ga i $Nlad

OTHELLO :She wish'd she | ) & «iay 1Jske ; ]
had not heard it, yet she | Wsly (graud ol |l A col il
wish'd cilag | el 40 lginam
That heaven had made Wik slawd) of o | g Qssh QU o) o
her such a man: she b Say It S LAl
thank'd me, (1, iii, Il. 164-
165)
OTHELLO For sheis with | gasdd g ke J
me: no, when light-wing'd Ol Jis | Al 8 mli ol
toys WS el g | RN JS el @y
Of feather'd Cupid seel o (S gl Aol
with wanton dullness S s g
My speculative and sl >
officed instruments, (1, iii,
II. 269-71)
Great Jove, Othello adiall Ll S| GlLY) <k
guard,(ILi, 1. 77) (Jbae uoa) ¢ iuga | £ alh 1(Sims3)
... and duck again as low Wary gl g :dibe [ (A ool agd &
As hell's from heaven! s sl hga dagall g8
(I, i, II. 188-189) loladl | o BSL (e
papaal g b
| A
Had it pleased heaven ... [4ude of 8 ke EERRINR
(V, i, . 47) £lacd)
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D. Christian versus Muslim Awareness

The assumption that religious culture of the
translator may interfere with his translation is supported
by the three examples in Table 5, which all show that
Gabra is well aware of the religious culture of the
Shakespearean text. Therefore, he inserted three
footnotes into his translation of these structures. He
may have rendered this service to his readers to
explain to them these specific Christian terms. This
may be accepted if we consider the enlightenment as
one of the major functions of translation as a human
activity. Enani, on his side, inserted no footnotes to
these three instances. On the contrary, he gave them
Islamic equivalents to the point that his readers will
never detect any Christian origin of these terms.

'‘All seals and symbols of redeemed sins' is
translated as ‘sl dudadll jsa 5 sl U4, A footnote is
inserted to explain the ‘redeemed sin': "Baptization in
Christianity is the seal for the redemption of man from
his sins. Therefore, it is the symbol of purification and
coming back to innocence"? . Enani translated this
structure as ‘sl Wil ;e 8 4 Y @Al ks’ This
agrees with Enani's strategy of targeting the reception
of his translation by his readers or ‘readership' using
Mona Baker's previously quoted term. Imitating Gabra
could bring a lot of opposition to and hostility against
Enani if he entered explanations similar to those of
Gabra’s.

2 Translation of this footnote and the other two are mine.
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'Divinity of hell' is translated as 'asall iy 4
(Gabra). A second footnote is inserted, "Theology is the
debate about good versus evil. lago is proud of being
skillful in theological areas which he uses for the
service of Devil. On the surface, he introduces
something seemingly good, but it is used for evil
purpose.” Enani translated it as 'clasil o i 13} 1l ',

'His board a shift' is rendered as ' S «xlg
<l yieY)' (Gabra) and a third footnote is inserted to
explain the meaning of 'board’, "This is due to much
teaching which she does as a teacher or as much as a
priest may do to urge the sinner to do the confession
and seek for redemption.” Enani has avoided these
minute details and translated 'board ..." as '35l JiS 323l
4l Gl ',

TABLE 5: Christian versus Muslim Awareness (3
Examples)

Original Wording | Gabra's Enani's Translation
Translation
All seals and 33409 pid) JSuy 1ol | (0 Ada AN A ok
symbols of *3)aidal) Aidadl) G gidl) g LUadl) gaa
redeemed sin A e Laged (%)
...(Il, iii, 1. 316) mbﬁ‘ Lﬂfﬁ:
sl ) Bagall g
Divinity of hell! maall CaY Al el | Ol 31 1) T Gl
..(11, i, 1. 322) o

Jaall 4 Ua cadl (**)
$£u Mb oA dea
Lihia u& &Jh ‘LiLi uALLu
FURES uﬁ Adaay ‘54.“ Sl
u'°‘) o Ll gl .\\uw‘
b}ﬂ@&@j‘ﬁ(»w|

...his board a ddaila Aisar | Belh Jias L Bailally
shrift ) i) S 140 gt Gulatlll g il e
(111, iii, 1. 24) o) Aalaa diai L B jgi*

S digimall oy Ccplss

Loy
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E. Identicalness

Table 6 includes ten examples of almost identical
translations made by Gabra and Enani. 'bond-slaves
and pagans' is translated as '0bs¥) sae 5 (WY (Gabra),
'O Y de 5 8! (Enani); ‘The town will rise’ ' el agiis
Ll (Gabra), sl & osalll samy Casu’ (Enani); 'thou
art a devil' ‘(s <il' (Gabra), 'u » (Uasd <l (Enani); 'she
was foul' 'iaud <ulS' (Gabra), ‘4l <& (Enani); 'Good
faith' '<ibsy' (Gabra), '¢@ls' (Enani); 'As proofs of holy
writ' Awsid) Sl ol S (Gabra), Gl o f Gl adse
(Enani) and 'Cassio did top her' 'swl< il g (Gabra), * il
swlS Wl (Enani).

In two examples, we find that the two translators are
affected by the other's religious culture. On the one
hand, Gabra has translated 'her mask' into "w_l' which
is a typical Muslim piece of cloth used by Muslim
women to cover their faces, heads and shoulders.
Enani translated it as 'zl that is neutral in its cultural
meaning which Muslims as well as Christians can use.
On the other hand, 'would have walked barefoot to
Palestine for a touch of his lower lip' is translated as
'Sl aiss e A ol el Al ! (Gabra). Enani
translated it as "I[wd ¢e 1 <] Cpeadl) dls plaidd e A
footnote is inserted between two square brackets
denoting that walking or going to Palestine —in
Christianity at that time- is done for redemption and
seeking for forgiveness. But neither Gabra nor Enani
mentioned it explicitly.
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TABLE 6:
Examples)

Identicalness in both Translations (10

Original Wording

Gabra's Translation

Enani's Translation

Bond-slaves and
pagans shall our
statesmen be.

(1,1i,11. 100-101)

Ny (G ) Ol - gt
dae g uum PIREAPY]

R

.. OB ale g B il
14540 s Al

The town will rise:
God's will,
lieutenant, hold!
(I1, iii, 1. 143)

ALaal) pagiivi g2l

P sl sy g
IM;MUJAJS\JM 4.\.1.\.«:1\

To fetch her fan, gpaad (& dihke o Aagally e AU S
her gloves, her A jlad cuuua Wag e | AT s 3 CLuJ.a 9 £ \da
mask, nor nothing? - I

(IV,ii, 1. 10)

| know alady in Piuudel Ll (A ABAL) e Bs uf-\

Venice would have
walked barefoot

to Palestine for a
touch of his nether

Bantiuea Cuil 4811
s\l Cphdd ) ddla !
Abad) A e dal

313 (i) A8 puald ol
adla UM o @b
|[£_u.m oS \J.\ASJ]UMMS\

lip. (IV, iii, Il. 38-39)

Thou dost belie Vi Qi ) lli) [ cd) o Lgale QS ¢ ) 138
her, and thou art a Ol &) e oM
devil. (V,ii, 1. 134)

O, she was foul! (V, | 4wl aisol | :dhe A cils g

i, . 202)
Good faith, a little aaly iy giliige | Y w:.i LS s of idla
one; not past a sJ-\S\\JLulS DB _a lcu sda (S
pint,as lam a i Laud L al) Siila oy
soldier. (ll, iii, I. 59)
As proofs of holy i<l ol s sl [ 1) 5 of Jasial) adls
writ: Awdial)

(111, iiii, . 325)

Cassio did top her;
(v, i, . 138)

SulS athy  1dike

(s2mls) Lals) 2l

and she is sport for
Jove.
(11, iii, 1. 16)

o> GF Gl Ay

1k

G G pamaa Gl Ay
1
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Conclusion

In this paper the attempt was made to study two
translations into Arabic of William Shakespeare’s
Othello rendered by two great Arab translators from two
different cultural backgrounds: Gabra Ibrahim Gabra
and Professor Muhammad Enani. The paper
investigated the religious culture and its impact on their
translations.

On analyzing their two renderings, the strategies
and methodologies of each translator could be revealed
through excavating the corpus of study which was
made of sixty-five parallel passages with the English
original quotations. Intertextuality was detected in the
translation passages used for criticism and analysis.

In addition, promotion of the language register —in
Enani’'s translation-was manifest. This may be
attributed to an immediate result of intertextuality with
the Quranic verses which was detected in Gabra’s
translation as well.

It was found that while Enani had tried to
domesticate his translation of Othello into the Arabic
culture, Gabra foreignised his translation. The reading
public seems to be targeted all the time by Enani.
Gabra paid more attention to the original meanings of
words in Shakespeare’s text and their cultural context.

Culture and translation is a topic that needs to be
studied in other works translated into Arabic. Translated
works have to be adopted in the culture of the
recipients in the target language. To do this, an endless
search for the equivalents is demanded. We hope
future studies will be able to maintain this objective.
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Lo ad) A dag il Jo Wy il g il 48180
Yla ol ald gl (fubie A josa daa i
S smnadl adi o
Aia¥) Clall) and il 5 o jalasVI Q) (s yae
o saaiall drala iy yill 440<
aslo
Ofaelie (8 8 4 cpialide (pea 53 Al )3 (A8l oda e
Gpea el e Q) Legr o8 S5 Gl (fihe doa pue a4 3al s Jaad
Dbl sed (AU Ll el ) o s JsY) ol el
u.m;)w\ e JST Al Aalal) )ﬁiﬁ&h&&u\)ﬂ\ Jelusii e daas
aald) el ;J;AAL5AAL5\L;\ QJ‘SuLmY\LﬂJH& C‘Au} lagiaa 5 e
& UMALJJ‘L” bdﬁu uuug Aad gAuaﬂ ﬁsA{9¢4A;)J\u;c t}ﬂd
52l e dilalall 52 )AA\ ‘@\ 5 Galal el L e g el dalladld
Otea il (8 aalail) g Anal) AAEIL o ol ) pan (paliill cdaual)
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